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Schubert Five Settings of poems by Goethe

Der Musensohn ~ The son of the Muses
I roam the countryside, singing. Everywhere is joyously
blooming and dancing. My feet have wings, they drive me
on! Dear muses, when will I finally find rest — and home?

Der Fischer ~ The Angler
A man sits happily fishing. Suddenly a water nymph rises
and chides him for taking her children. ‘If only you knew
how pleasant it was here beneath the waters, you would join
us’. As he listens, longing wells up and, half hesitating half
pulled by her, he sinks down and is never seen again!

Am Fliisse [D766] ~ By the River
Beloved songs — flow away to the ocean of forgetfulness.
You sang only of Love but now she rejects me.

Ganymed ~ Ganymed
Ganymed is plucked from his dreamy, sylvan existence by
Zeus and wafted up, on a chariot of clouds, to Olympus to
be cupbearer to the Gods!

Rastlose Liebe ~ Restless Love
I pitch myself against all the elements; I seek refuge in vain!
Love — you are the greatest happiness but you give no peace!

Britten A Charm of Lullabies

A Cradle Song ~ William Blake

The Highland Balou ~ Robert Burns
Sephestia’s Lullaby ~ Robert Greene
A Charm ~ Thomas Randolph

The Nurse’s Song ~ John Phillip

Walton A Song for the Lord Mayor’s Table

The Lord Mayor’s Table ~ Thomas Jordan
Glide Gently ~ William Wordsworth
Wapping Old Stairs ~ Anon

Holy Thursday ~ William Blake

The Contrast ~ Charles Motrris

Rhyme ~ Anon
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